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What is the #1 Skill of a Good Photographer?

According to “William
Snyder, a four-time Pulitzer-
winning photojournalist:
STORYTELLING!

Everyone needs to know
what goes into good story telling.
It’s no longer good enough to just
know how to make or edit a good
photograph.  Those images – be
they still or moving, single or
multiple, on the web or the printed
page – have to be able to tell a
story.”

Source:
http://blog.photoshelter.com/2010/
11/12-things-photo-students-
need-to-knowstudy-before/

Things to ponder about
your own photography/storytelling:
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Brand New Achievement by Our Club
By now, you all know something

innovative is happening in the club.  Our first

ever international competition is currently

underway.  This new stimulating activity is

occurring entirely due to our Newsletter Edi-

tor and Web Site Manager, Keith.  The first

phase is complete as we all witnessed at

the February meeting (when we saw all the

IRPC photos that were entered and ribbons

were presented to those whose photos will

go on to be judged by the other clubs from

around the world).  We are all anticipating

the next phase when we will vote on photos

from clubs in the U.K., Africa, and Australia.

Keep your batteries and your
mind charged,

Billy Ocker, Club President

What is the story you
want to tell?
 What photo will you take
that will tell your story?
 When others “read” your
photographs, will they know what
story you are telling?

Is your story uniquely
yours or are you just imitating
another’s story?
“

Tell me a fact and I'll

learn. Tell me a truth and I'll

believe. But tell me a story and it

will live in my heart forever.”
Indian Proverb

If you want to make photographs

that matter and are remembered,

go for the viewer’s heart with a

story.

Our President’s Snapshot for March 2015



A  fellow club member, Dr. George A. Zazanis, died of
cancer on February 4, 2015.  George was chief of
neurosurgery at the Rutgers University of Medicine and
Dentistry of New Jersey.

During his career he photographed aneurisms with his
Hasselblad, and later in his life he purchased a Nikon to take less
medical and more artistic photos (such as his 1st Place, Monochrome,
photograph of golf clubs and golf accessories titled, “A Round” in the
theme, “metal” in April of last year).

If you were around George for any
length of time you knew that he was
proud of his Greek heritage, had a
wonderful and genuine smile, and was
always an interesting conversationalist.

His wife of 52 years, Marina, always
attended the club meetings with George
and we extend our deepest sympathy to
Marina and their daughter, Elena.   He
will certainly be missed.

meb
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  Below are the club members whose
entries were juried in to represent your club in the
International 4 Continent  competition Waussauk.
Each received a placement rosette and a
reproduction of their entry printed on silver
metallic paper. Presentations were made by
President Billy and assisted by Past President
George Bollis and program director JR Williams.

PHOTOGRAPHS BY BILL CONWAY © 2015

The maker of the highest scoring photograph in our club entries was Lee Benson with 246 points. For his
efforts he was also awarded an original new copy of the program PhotoZoom Classic 6, a $99 value.
PhotoZoom allows the user to enlarge images while retaining the quality of the original. It can also re-
move unwanted noise while creating sharp, crisp and true to nature enlargements. As you might know
JPG images are lossy, and a program such as this is a great help in holding the image quality.

Waussauk 2015
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Louis Jawitz is a veteran professional photographer with many years of experience. He was first attracted to
photography while in the navy. Since then, he has had a career doing advertising, travel and editorial work for major
clients in New York City, for which he has won many Awards. In addition to assignment work, Mr. Jawitz has long been
involved with producing stock photography.

His work is currently marketed throughout the world by stock photo agencies including  The Workbook, Age Foto
Stock in Spain, and Digital Vision of London.

His personal work has been exhibited at many New York galleries and advertising agencies, as well as in one
man shows at Nikon House in New York City and at Sullivan County Arts Center, where he has won several awards over
the past years. In 2001, he earned 2 awards by the Art Directors Club for ads which appeared in Popular Mechanics
Magazine. His editorial work has appeared in articles in Nikon World, Popular Photography, Shutterbug and numerous
other magazines. Over the past few years, he has added digital skills to his photographic techniques.   Mr. Jawitz has
taught photography as an adjunct professor at Sullivan County Community College. For many years he has been
teaching his own photography workshop in the scenic Catskill mountains.

  Louis Jawitz
Is

Lous’ stock and fine art site
http://loujawitz.photoshelter.com

Workshop
http://www.neversinkphotoworkshop.com/

Lous’ blog below
http://louisjawitz.blogspot.com

www.loujawitz.com

Our March Speaker
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This Month’s Awards Subject - Open

Which is
Yours?
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North Hutchinson Island, Fort Pierce, Floridao © Kay Gibson

A Sanderling and a By the Wind Sailor
Sanderlings were running hither and yon, poking into the new wrack that had come in overnight and
pecking at microscopic bits of food left on the surface of the sand as the tide began to recede. They
never seem to stop. But then one did, just on the other side of a piece of wrack. I stopped. It appeared
to be eating something. Whatever it was, the bird picked it up, took it to the edge of the surf, washed it
off and then returned to the same spot and continued to eat. In a few moments, it did the same thing.
And then once more. After it returned to the wrack the last time, it finished eating, went a short
distance beyond, stopped, tucked its head under its wing and took a short nap.

Kay Gibson, a club member, sent us this most interesting piece of photo journalism in line with our Club
Presidents message this month. Thank you Kay
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When I reached the dining spot, I found what I thought I might: the skeletal remains of a By the Wind
Sailor, Velella velella. All of the deep blue tentacles had been eaten by the Sanderling.

Velella is a cosmopolitan genus of free-floating hydrozoans that live on the surface of the open ocean.
They catch their prey, generally plankton, by means of tentacles that hang down in the water. Toxins
they emit are effective against their prey but relatively harmless to humans although they can cause
allergic reactions in sensitive individuals. That is not the case with their near relative the Portuguese
man o’ war whose toxins are very harmful to humans and who thus should be avoided.

© 2015
 Kay Gibson

Fort Pierce, FLThank you Kay for a fine example of photo journalism
and telling the story both in words and pictures.
Billy
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Design Principles for Remarkable Photography seminar was attended by 21 members who learned
about photographic components such as:

Various Elements of a Good Photographic Story .…………….…..

The presentation, co-ordinated by Mary Ester, started with Chuck Palmer’s introduction and
with his view of what constitutes an “important” photograph while recommendedimg four reference
books to have in your photographic library.

Lunch included Etta Ocker’s now famous cream puffs.  Oh my goodness, so yummy!
Chuck’s goal was to help us all create “remarkable” photos.  And, to that end, he was a great
success.

Think Outside the Box #4:

Adding Interest

Focal Point Enhancers

Perspective and Depth
Dividing the Frame

The Fibonacci Spiral

Visual Weight

Golden Ratio

Geometric Shapes

Golden Triangle
And much, much more…..……………

QRST What is QRST?
It stands for Quick Response Shutter Trip

Under the direction of our talented photographer member Hazel Lacks, the program is meant to
stimulate members to take that unplanned trip when special photo opportunities come available at
short notice. Hazel has kept us quite busy in the past few months with more than interesting events.
If you hear of something titillating on the horizon please contact Hazel. (See front cover)

hazellacks@bellsouth.net
She would love to hear from you.

Thank you MEB
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Destination Unknown photographers
gathered early on Saturday March 7th. hoping to
be adventurous and to think creatively. The
eventual destination was a scrap yard on 45th
Street in Vero Beach.

The chilly weather, accompanied by winds
and periodic drizzle, did not interfere with the

enthusiasm of the 15 early birds and their cameras.

Rain drops on the many glistening surfaces that caught one’s eye and  produced stunning
images.

Expect to see several of them in upcoming displays and contests!

Thanks to the coordinators: Louie Ciszek and Donna Green

Unknown
Destination

.all captured in the constantly changing and
evolving scrap yard.
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February 2015  Contest Results  Theme: The Soul of a City

Class A – Color

Linda Leonard   City Watcher    1st

Maria Heffernan   Memorial 9/11   2nd

Don Wickham   Ft Pierce Soul Train   3rd

John Gruber    Soul of the City – Water Supply HM
Roger T. Sobkowiak   The First Koffie   HM

Class A - Monochrome

Bill Lord    Fanfare    1st

Roger T. Sobkowiak   Amsterdam Centraal  2nd

Christine Wickham   Sole of the city   3rd

Class A – Special Techniques

Roger T. Sobkowiak   Monte Matre    1st

Toni Hill    Key West    2nd

George F. Bollis, Jr.   Heart and Soul of the City  3rd
Bill Conway    St. Mark’s Soul   HM

Class B – Color
Rene Donars    Searching for it’s Soul  1st
Nick Binghieri   Reborn    2nd

George Huizinga   Back Street of City   3rd

Sue Hansen    Every City’s Soul   HM

Class B – Monochrome
Mia Arrington Hope for Souls Shines Over the City 1st
Sue Hansen    SI – Soul of the Treasure Coast 2nd

Class B - Special Techniques
Bobbi Whitlam   Around our Town   1st

Sue Hansen    Vanishing Soul of Cocoa Beach 2nd
Rene Donars    Soul of the City and the Country 3rd

Linda Leonard Feb 2015
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February 2015  Contest Results  Theme: The Soul of a City
Color Class A

City Watcher
By Linda Leonard

Class A Color 1st Place

Memorial 9/11
By Maria Heffernan

Glass A Color
Second Place

Fort Pierce Soul Train
By Don Wickham

Class A Color
3rd Place

Soul of The City - Water Supply
By John Gruber
Class A Color

Honorable Mention

The First Coffie
By Roger Sobkowiak

Class A Color
Honorable Mention
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February 2015  Contest Results  Theme: The Soul of a City
Monochrome Classes A & B

Fanfare by William Lord
Class A Monochrome

First Place Amsterdam Central
By Roger Sobkowiak
Class A Monochrome

Second Place

Sole of the City
By Christine Wickham
Class A Monochrome

Third Place

Hope for Souls Shines Over The City
By Mia Arrington

Class B Monochrome
First Place

SI - Soul of The Treasure Coast
By Sue Hansen

Class B Monochrome
Second Place
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February 2015  Contest Results  Theme: The Soul of a City
Special Techniques A

Monte Matre
By Roger Sobkowiak

Class A Special Techniques
First Place

Heart and Soul of The City
By George Bollis

Class A Special Techniques
Third Place

St. Mark’s Soul
By Bill Conway

Class A Special Techniques
Honorable Mention

Photograph not submitted for publication
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February 2015  Contest Results  Theme: The Soul of a City
Color Class B

Searching for Its Soul
By Rene Donars

Class B Color
First Place

Reborn
By Nick Binghieri

Class B Color
Second Place

Back Street of City
By George Huizinga

Class B Color
Third Place

Every City’s Soul
By Sue Hansen

Class B Color Honorable Mention
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February 2015  Contest Results  Theme: The Soul of a City
Class B - Special Techniques

Around Our Town
By Bobbi Whitlam

Class B Special Techniques
First Place

Soul of The City and The Country
By Rene Donars

Class B Special Techniques
Third Place
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By Sue Hansen

Class B Special Techniques
Second Place



Some General Considerations. At a recent club night we all benefited
from trying to look at our pictures through the judges eyes and we trying to get
under the skin of this character we call THE JUDGE. The very name conjures
up an image of someone who is both critical and negative and this is far from a
true picture of the average judge. We have to accept that some judges are bet-
ter than others, remembering that they themselves are members in their own
clubs and do the job voluntarily for no more than travel expenses.

Kermit the Frog confessed that ‘It’s not easy being Green’. Having done
some judging myself I have to confess that it’s not easy being a judge, regard-
less of colour. I just haven’t found a way to say it in song. Yet!

The judge can only please a very few (the winners), and club members
are sometimes justifiably critical of the judge for giving a superficial assessment
of their work. Judges know all too well that they are also being judged, as they
perform their task. You don’t have to be a masochist to be a judge but it certain-
ly helps! If, the entrant gets no helpful feedback then it’s understandable that
they will feel little benefit from entering the competition. This is not always the

judges fault but he/she will attract most of the ensuing flak.

Some General Requirements. So, what do we have a right to expect from our much maligned judges?
I read the following extract from the letters page of a well known photographic magazine which gives one
point of view. ‘To judge and criticise constructively demands a depth of knowledge at least equal to that of the
author of the work. In the case of a competition, the judge’s expertise should at least equate that of the best
exhibitor’. This appears quite reasonable at first reading but if it were applied as the norm I fear we would find
ourselves with an acute shortage of judges. There must be an entry level for judges. They don’t all start off as
experts though it is hoped they will improve as they gain more experience. There is no easy solution. Set the
bar for the judge a little lower, remembering that our photography is a ‘fun’ activity and that competitions are
best not taken too seriously. Whatever height we set the bar, I think the following notes would be a minimum
requirement that would satisfy most of our club competition needs.

1) Any aspiring judge should demonstrate a love, even a passion for good photography and be able to appre-
ciate, and be familiar with, its many styles and forms.

2) A personal track record of good photography at an advanced level is essential otherwise his remarks
would be based on theory and little practice.

3) Highly desirable would be a good working knowledge of a wide range of photographic processes. To be
able to talk with the authority of experience would be a valuable asset.

4) A judge should try to be constructive and find something positive and encouraging to say even good
about a picture he may not like, especially in the Beginners and Intermediate groups.

You might find someone who could tick all the above boxes and yet make a poor judge. The final re-
quirement is perhaps the most important of all. The ability to express oneself clearly and communicate in a
way that is helpful to the audience, is a skill that most judges strive to attain. Most of our comments about
judges hinge on the presence or absence of this skill which does not come naturally to many.

The Judging Process, and things the judge will look for. I can only speak for myself, and the following
comments are guidelines that I have followed in my limited career as a judge. They are not exhaustive but
might give you food for thought when preparing your entry for club competitions, to avoid disappointment.
IMPACT There may be exceptions but most pictures will have an immediate impact on the judge. Sometimes
favourable, sometimes not.

JUDGE AND BE JUDGED BY ALEX FYFE DPAGB
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Does the picture have real ‘eye appeal’ or is it gimmicky? Does it show a fresh approach or only re-
peat what others have already done? Does a special effect cover up an underlying poor picture? Has the
photographer shown any originality in their treatment of the subject or is it following a well worn path? Tradi-
tional can sometimes equate with ‘boring’. The experienced judge will know in the first few seconds where the
pictures strengths and weaknesses lie and hopefully point these out to us.

Over time and with careful attention to the judges critique we can learn to avoid the common pitfalls
and improve our chances of higher ratings for our work.

CAMERA CRAFT If the photographer is not making the best of the situation with his camera it will
come across in the print and the judge will jump on it. Who is in control of the camera, the photographer, or is
everything set on AUTO?

Don’t expect to salvage a poorly taken picture with Photoshop. It seldom works. Exposure, focus, and
carefully chosen depth of field, are some of the building blocks of good camera technique with no shortage of
books and magazines offering help to the beginner in understanding the technicalities and jargon.

COMPOSITION This is not a technical but an aesthetic consideration and weakness in this area ac-
counts for a high level of judges comment. Many otherwise good pictures fail for lack of good composition.
Photoshop provides tools that can help us to improve on our original choice of camera viewpoint. There are
some general rules of thumb regarding composition that the newcomer would do well to aquaint themselves
with and these are part of every photographers learning curve.

DEGREE OF DIFFICULTY Some will dispute that this should be a consideration. Imagine a judge
faced with two superb photographs. One, a landscape where the photographer could wait for the lighting to
be just right and the clouds to move into the ideal place in the frame. All the time in the world to set the right
exposure and point of focus. In the second shot the photographer has caught a fleeting moment of action,
enabling us to see the detail of an event that happened in the twinkling of an eye. There can only be one 1st

place. Which one wins? The technical demands for both pictures might be the same but the instant response
of the second photographer deserves an extra point and for me, merits the winning place.

Some Conclusions. Some judges make it look so easy and others struggle. This is unlikely to change
while we continue to try and apportion marks to something as subjective as a photograph.

Most of us took up photography because it was ‘fun’ and allowed us to express our creativity, such as
that might be. We would do well not to lose sight of that original motivation by getting hung up about this or
that judges comments.’ Please yourself’ by all means but be open to the constructive comments of others and
be willing to learn from your mistakes.

A Word to Judges.  All of us sitting in the audience listening to your comments on our work would
dearly love to be in that coveted 1st, 2nd, or 3rd group at the end of the evening. More than that, we want to
learn something from your remarks that will help us make better choices next time we are faced with a great
picture opportunity. It’s not all about points. The whole exercise should be a learning experience and you are
‘the teacher’. You only have a short time to say something meaningful, so please don’t waste it by describing
the picture, or by reminiscing about yourself.

Try to avoid the repetitive use of stock phrases such as ‘well seen’, and please don’t talk to the pic-
ture. Take a long hard look at it, decide what you want to say, turn to the room and talk to us. All that said,
you were willing to come and give us the benefit of your experience and many of us are the better for it, even
if your remarks are sometimes not what we’d hoped for. Like the rest of us, you too are on a personal jour-
ney, and nobody said it would be easy.

Judging Continued
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And finally We all know instantly whether we like a picture or not. To be able to spend around  two
minutes explaining exactly why is a very different story, especially if there are another 50/60 pictures to be
considered in the same session. My final word on judging is therefore, ’Don’t knock it till you’ve tried it’.

Never undervalue the concept of the judge as a teacher, and to some extent, an entertainer. Every
judge should travel with a mentor: someone who can be relied on to give a brutally unvarnished opinion in the
car going home. In the words of former PAGB Executive member Sylvia Keith, 'everyone needs a wife'.

† Fortunately I have one of those, and she is used during the preliminary glance at prints, and during
the interval, and afterwards. Those are very useful comments for me

I have often thought that if photography were difficult in the true sense of the term —meaning that the
creation of a simple photograph would entail as much time and effort as the production of a good watercolor
or etching — there would be a vast improvement in total output. The sheer ease with which we can produce a
superficial image often leads to creative disaster. (Ansel Adams from "A Personal Credo”) .     Thank you!

The PSA
Membership in the PSA is one of the most valued tools

you could have as a photographer.

Visit the PSA on line and see what they have to offer.
(Our web site provides a link to their site.)

Each month you will receive, as a member, an
artistically printed four color Journal, by mail or electronically.
The contents are expertly written and presented.

The PSA is a worldwide members run society with less
than five full time employees. You will get the best value for a
subscription that you might wish for, and will be pleasantly
surprised at the educational tools that you will be able to use
free of charge.

This the 81st year they have supported the worlds
photo enthusiast. Join and help them continue to satisfy the
needs of photographers like yourself. The annual dues are so
low it is hard to justify that 12 issues of the “Journal” are
included. (Click on the logo to the right to visit their site)

Judging Continued
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†Please note: the judges referred to here customarily have the photographs to view some three weeks prior to the judging night.
They will bring the entries (and partners) with them to the club meeting having usually determined the scores prior to meeting the membership.

www.psa-photo.org

